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Centre sat with me in a garden 

restaurant in the spring of 1939, 
and we speculated on how the film 
could be used to raise human stand- 
ards, and to make the peoples of the 
earth understand each other. A few 
months later, when there was no more 
peace and Tom was at his post in 
London, John Grierson stopped off in 
Santa Monica on his way to Australia. 
We made the rounds of the Holly- 
wood studios and Grierson begged 
producer after producer to use his 
contro] of the most persuasive of all 
means of communication to inform, 
to warn the American public; to tell 
the world that the democratic way of 
life was in danger. 

By the time the full fury of war 
burst over London the motion picture 
in England, in Canada and in Aus- 
tralia was doing its bit. The peoples 
of the British Empire began to under- 
stand each other. And under the roar 
of antiaircraft fire something was be- 
ing done about human standards. The 
life of the Empire had a richer goal— 
to beat Hitler in order to be able to 
promote the public welfare. 

War has now come to our country 
and for a moment we respond with 
the unity due to danger. But if we are 


T OM BAIRD of the British Film 


to win the war and later the peace, 
the present emotional unity must be- 
come one of understanding. All the 
regions, all the peoples of America 
must get to know one another. Com- 
mon ideals grow out of friendship. 

The motion picture, in aiding 
friendship and understanding, has its 
greatest opportunity. It has long 
amused and diverted us all. It now has 
a clear responsibility—to use its tech- 
nical and dramatic skill to help keep 
alive a love of freedoms of mankind, 
that will make every farmer, worker, 
manager, soldier, sailor, a defender to 
the death of our ideals. 

To do that requires a new attitude 
on the part of an entire industry. 
There must be no production or dis- 
tribution bottlenecks. The theatres 
must be open to essential films, no 
matter who makes them. There must 
be a comprehensive and continuous 
flow of motion pictures to the theatri- 
cal and non-theatrical audience of 
America. As Tom Baird remarked, 
human standards must be raised. As 
John Grierson said, we must inform, 
and warn the public. The American 
film makers join the British, Cana- 
dian and Australian film groups in 
dedicating themselves to that task. 

— DONALD SLESINGER 


Ranking production of the Vision 
Education Service of the University 
of Minnesota previewed in New York 
as educational experiment ends. 
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NUTRITION 


Theatrical nutrition film sponsored by 
Federal Security Agency and Swift & 
Company to have Walter Brennan in 
lead role. page 3 


CANADA 


Canadian Government film produc- 
tion expands under new set-up; Na- 
tional Film Board takes over under 
Department of National War Services. 
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ARMY 


Controversy over the value of Holly- 

wood training films for the Army 

clarifies training film techniques. 
page 5 


AMERICA 


First of the “Rediscovering America” 
series of documentary films opens at 
Philadelphia Museum of Art with 
Film Forum. page 6 


BARD 


Program of research in documentary 
and educational films under way at 
Bard College, Columbia University. 
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MINNESOTA 


DOCUMENTARY DRAMA 


The New York premiere of Minne- 
sota Document on December 5th at 
the Museum of Modern Art, under 
the auspices of the American Film 
Center, was a significant landmark in 
experimental film production — an 
apogee in a nine-year cycle of prog- 
ress in visual education at the Univer- 
sity of Minnesota. This 48-minute 
sound film, which concerns the land 
and the people and is the story of 
change and growth in the Northwest, 
attempts to present its subject matter 
in a form different from the usual 
illustrated lecture educational movie. 
By combining picture, dialog, and 
music into a dramatic series of im- 
pressions, the film obtains its effect 
as much through the emotions as 
through the intellect. This does not 
mean of course that a dramatic plot 
sustained by the ability of profes- 
sional actors is attempted. 


Though it deals with historical fact, 
Minnesota Document makes no pre- 
tensions of being a Hollywood epic; 
rather it selects but those few inci- 
dents most typical of an earlier era, 
of the so-called good old days of 
simple land expansion which contrast 
consistently with the changed order 
of a more complicated interdependent 
present day. Moreover, this selection 
is controlled by the limits of the me- 
dium: professional 35mm picture and 
sound quality, but non-professional 
actors and no facilities of a large stu- 
dio or sound stage. It attempts to gain 
and hold interest through a carefully 
planned series of sequences of great 
pictorial variety interlocked through- 


out with an equally carefully planned 
musical score professionally per- 
formed, orchestrated and composed. 
Only through much experimentation 
and through the generous cooperation 
of literally hundreds of persons other 
than those concerned directly with its 
technical production can such a proj- 
ect hope for accomplishment. 


In itself an experiment tech- 
nique, Minnesota Document is but 
part of a larger experiment with the 
medium of the film in the field of 
General Education. The project has 
thus included: the making of an ani- 
mated cartoon on the legend of Paul 
Bunyan in Minnesota, the problem 
film Youth of a Nation, which was 
previewed at the White House, and 
other Minnesota film material; the 
evaluation of the films in the class- 
room and with other types of general 
education audiences; the training of 
many young persons in a variety of 
problems of film planning and mak- 
ing: the installation, construction, 
and operation of a model production 
unit of professional 35mm facilities 
from camera, sound and editing to 
processing laboratory—in short, on a 
small scale, the complete works. 


This 35mm production experiment, 
however, has been part of a larger 
program in visual aids. Minnesota’s 
Visual Education Service is respon- 
sible for the centralized purchase, 
rental, and maintenance of all Uni- 
versity-owned audio-visual aids equip- 
ment, operates all public address and 
sound equipment, including disc re- 
cording for 16 departments, totaling 
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2,000 recordings per year, handles 
over 3,000 bookings per year for 60 
departments, operates a weekly news- 
reel theater for faculty and students, 
presents the University Film Society 
programs, maintains the University’s 
film rental library, has complete facil- 
ities for 16mm sound film production, 
and to date has turned out 59 produc- 
tions (120 reels) of educational mov- 
ies exclusive of the General Education 
project in experimental production. 
Thus on many fronts the Service has 
furthered the good cause of visual 
education. 


Unfortunately these are parlous 
days for most educational institutions. 


_ Faced with decreased enrollments, in- 


creased operating costs, and the gen- 
eral uncertainty of the times, Minne- 
sota now looks at educational films 
with budgetary dismay. Production is 
therefore now curtailed, although the 
Visual Education Service and its rou- 
tine operations of projection, public 
address, and recording will continue 
on reduced scale with skeleton staff. 
It is believed that one of these days 
when things look a little brighter, 
l6mm production may again be 
undertaken; but 35mm_ production 
and experimentation is to be irrevoc- 
ably discontinued. 


In view of the past nine years’ rec- 
ord of an active and expanding serv- 
ice, and in the light of the current 
success of Minnesota Document, the 
Visual Education Service announces 
with regret that its worthy experi- 
ment in a new type of educational 
film production must close. 


RUSSIAN PICTURES 


Lewis Milestone, Hollywood direc- 
tor, and Joris‘ Ivens, documentary film 
producer, have accumulated material 
on the Russo-German war which is 
shortly to be released in a feature- 
length film. The material has been 
flown to the United States by Clipper 
and contains many shots clipped from 
Russian newsreels. Release is to be 
through Artkino for both theatrical 
and non-theatrical trade. Narration is 
by Elliot Paul. General theatrical re- 
lease is anticipated by December 15. 
Artkino is also preparing ten minute 
short subjects taken from Soviet news- 
reels dealing with various activities 
of the Russian people at war. 
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NUTRITION FILM PRODUCTION 


ALTER BRENNAN has been 

borrowed from Goldwyn to 

play the leading role in Hid- 
den Hunger, top flight theatrical short 
film on the subject of nutrition, which 
has been before the cameras these last 
weeks at Fine Arts Studios in Holly- 
wood. Lloyd Corrigan is in the sup- 
porting cast. The picture, representing 
the most ambitious movie treatment 
of nutrition so far made, is a coopera- 
tive project of the Federal Security 
Agency and Swift & Company. Plans 
for the production were announced 
by Administrator Paul V. McNutt of 
the F.S.A. 

Hidden Hunger is an entertaining 
story bearing a message of importance 
to the health of the American people. 
It comes at a time when the science 
of nutrition has won complete recog- 
nition from the medical profession, 
the government, the food industry and 
the public. 

When the National Nutrition Pro- 
gram was announced a few months 
ago, Swift & Company offered to aid 
the program by financing a motion 
picture which would bring to the peo- 
ple of the United States the story of 
sound health through sound eating. 
The film is non-commercial in char- 


acter and its nutritional information 
follows the best scientific knowledge 
and practice. 

The nutritional data and the script 
as a whole have been approved by a 
committee of nutritionists headed by 
M. L. Wilson, Assistant Director of 
Defense Health and Welfare Services 
of the Federal Security Agency, in 
charge of nutrition. The film is being 
produced by the American Film Cen- 
ter, and is written and directed by 
Film Associates, Inc. Production is 
carried on under a basic agreement 
with the Screen Actors Guild. Unit 
manager is George Yohalem. The film 
will be released early in 1942. 


THE STORY of Civilization, a series 
of 17 educational films (16mm 
sound), produced by M. Minter Cul- 
ver, has been acquired by Pictorial 
Films, Inc. (RKO Bldg., Radio City, 
N.Y.C.). The films, with teachers’ 
guides, are announced for release to 
schools and other groups on a pur- 
chase or rental basis. 


DISNEY: Studio talk has it that Walt 
Disney’s personal enthusiasm for 
skiing is transferred to the screen in 


his The Art of Skiing, to be released 
through RKO. 


CANADA 


Canada, with a population of only 
some twelve million, is probably 
grinding out more footage of govern- 
ment directed motion picture per 
capita than any other country in the 
world today. Theatrical releases of 
the National Film Board continue to 
feature the “Canada Carries On” 
series, two-reelers issued monthly; 
and there are also a number of trail- 
ers for various war purposes, urging, 
for example, the buying of War Sav- 
ings Certificates or the saving of 
gasoline. The series is now showing 
more often than any other series of 
shorts in Canadian theatres; and the 
films are also distributed throughout 
the British Commonwealth and in all 
friendly countries. When the releases 
have exceeded the stipulated period 
for exclusive theatre showing, they 


are reduced to 16mm size for non- 
theatrical screenings. 

Swinging away from the strictly 
Canadian home front, which occupied 
earlier issues, the later “Canada Car- 
ries On” items have tended to center 
more and more on world conditions 
and to show the place Canada is tak- 
ing among the nations in today’s 
struggle. Battle for Oil, the September 
release, began with the familiar home 
scene of the seven o'clock gasoline 
curfew at Canadian filling stations, 
and then rapidly surveyed the world 
oil situation as it now stands, empha- 
sizing especially the important part 
Canada’s own oil field, the Alberta 
Turner Valley, was coming to play 
among North American oil producing 
areas. 

With their scenes selected from vir- 
tually the world’s newsreel coverage 
of events (including much contraband 
German war material) in addition to 
footage taken by National Film Board 


cameramen for the Canadian angle of 
any subject, the “Canada Carries On” 
releases have documentary authen- 
ticity. 

Recent additions to the Board’s 
non-theatrical films include items 
which have covered Canada from east 
to far west, under seasonal change. 
Maple Sugar Time shows the old- 
fashioned way the habitant farmer 
makes maple sugar in the Province 
of Quebec. Peace River covers Cana- 
da’s newest frontier and demonstrates 
how a pioneer area quickly becomes 
civilized in these days of mechaniza- 
tion. And Canadian Landscape pre- 
sents the modern Canadian artist at 
work in field and studio. 

The National Film Board was made 
the only government production unit 
in Canada when last July it absorbed 
the Government Motion Picture Bu- 
reau, which had previously functioned 
as Canada’s film producer under the 
Department of Trade and Commerce. 
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MISCELLANY 


THE LAND, agricultural reform pic- 
ture produced by Robert Flaherty 
for the A.A.A., may be shelved until 
after the war, according to reports 
from Washington. Reforms suggested 
in the film are based on pre-war agri- 
_cultural policies. 


: BELL & HOWELL: Skiing is featured 
‘in a number of timely releases from 
different sources. A group of 16mm 
sound films at Bell & Howell (1801 
Larchmont Ave., Chicago) contains 
the titles Ski Symphony and Milady 
Takes to Skiis, each with a musical 
background to winter scenes, instead 
of the usual narration. Others in the 
group are Skiing with Hannes Schnei- 
der, High School of Skiing, Snow- 
scapes, Winter Magic, Rock and Ice 
and Winter Holiday. 


REARMAMENT, spiritual and phys- 
ical, is the subject of Spiritual Re- 
armament (one-reel, 16 and 35mm 
sound), a new film produced and dis- 
tributed by Willard Pictures (130 W. 
46 St., N.Y.C.). Sponsor is the Na- 
tional Publishing Co. of Philadelphia. 


WELFARE continues to be a popu- 
lar subject of educational films. Latest 
in a long line is Because Somebody 
Cares (16 and 35mm sound), tying 
in the world crisis with the activities 
of a local “good work” agency and 
contrasting totalitarianism with demo- 
cratic attention to individual welfare. 
Sponsor and distributor is the Good 
Shepherd Home, Allentown, Pa. 


WOMEN in Defense, with Katherine 
Hepburn speaking Eleanor Roosevelt's 
commentary, is the newest produc- 
tion from the film workshops of the 
Office for Emergency Management. 
The film is a pictorialization of wom- 
en’s activities in science, industry and 
- voluntary services. Release in one reel 
is at present theatrical. 


JOHN GRIERSON has been appoint- 
ed Canadian Film Commissioner in 
the Department of National War 
Services for three years. 


CENSORS of New York took the 
beating that was expected, when Re- 
gents overruled their ban on The For- 
gotten Village, documentary film of 
Mexican village life. Rumor is that 
New York film critics will vote the 
film the best documentary of the year. 
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FILM TAXES 


It is estimated that production costs 
on motion pictures have increased ap- 
proximately 2 per cent as a result of 
new taxes on photographic apparatus. 
The tax law which became effective 
October 1, is as follows: 

“PHOTOGRAPHIC APPARATUS. 
—Cameras and lenses; unexposed 
photographic films (including motion 
picture films but not including X-ray 
films) , photographic plates and sensi- 
tized paper; photographic apparatus 
and equipment; and any apparatus 
or equipment designed especially for 
use in the taking of photographs or 
motion pictures or in the developing, 
printing or enlarging of photographs 
or motion picture films; 10 per cen- 
tum.” (“Revenue Act of 1941,” Part 
V, Section 551, Item 4.) 


FILM CYCLE 


The second half of a cycle of 300 
films highlighting the history and de- 
velopment of the motion picture from 
1895 to 1940, began on November 1 
at the Museum of Modern Art (NYC). 
Forty-five programs in the series, en- 
titled “The Talkies,” will run through 
January, each program showing on 
two successive days. Included are pic- 
tures directed by Rene Clair and Eis- 
enstein. After showing the series, the 
MMA Film Library will circulate 
many of them to other museums, col- 
leges, schools and study groups 
throughout the country. 


ONE -TEACHER 
SCHOOLS 


The Mercer County (W. Va.) 
Schools have just completed produc- 
tion of a teacher-training film espe- 
cially designed for use in the one- 
teacher school field. The new film, 
Time to Spare, is a two-reel sound-on- 
film subject. The film explains one 
way in which the daily schedule of the 
isolated one-teacher school can be or- 
ganized to provide sufficient time for 
the individual and group attention 
that pupils need. It uses a typical one- 
teacher school already ‘organized in 
this fashion to illustrate the important 
points of teacher-pupil planning and 
execution of the two major time blocks 
of the school day. The film attempts 
to show in a positive way how pupils 
in the one-teacher school can be or- 
ganized in broad ability groups, there- 
by giving both teacher and pupil 
much more time than would be found 
under traditional plans of organiza- 
tion. 

This film is specifically designed as 
a teacher-training film for use with the 
personnel of one-teacher schools, ei- 
ther in the pre-service college period 
or for in-service training of such work- 
ers through their study groups, insti- 
tutes, and other local meetings. Corre- 
spondence concerning sale or rental of 
prints should be addressed to: The 
Audio-Visual Aids Service, Mercer 
County Schools, Princeton, W. Va. 


JOHN FORD WITH COLONEL DONOVAN 


John Ford, director of numerous 
Hollywood hits (The Informer, Long 
Voyage Home, Grapes of Wrath, How 
Green Was My Valley) is now known 
in Washington as Commander Ford 
of the Naval Reserve. Commander 
Ford is setting up shop under the 
auspices of Colonel William (Wild 
Bill) Donovan, the President’s Co- 
ordinator of Information —to serve 
for the duration. Donovan’s organiza- 
tion is said to be fast combining the 
information gathering facilities of 
both Army and Naval intelligence 
plus those of the Bureau of Investiga- 
tion and the Communications Com- 
mission. 


Ford is reported making tactical 


and documentary films for Donovan 
on subjects such as the present status 
of lease-lend workings, army camps 
and naval bases. The tactical films 
will naturally be of a military nature 
and highly secret in content. 

At present Ford’s staff consists of 
about thirty men, including Liaison 
officers Lt.-Col. Corridan of the Army 
and Lt. Commander Burnham of the 
Navy. The remainder are Naval Re- 
servists from Hollywood, all techni- 
cians who are enrolled for the dura- 
tion. 

Films made by this unit will be 
shown first to Donovan and the Presi- 
dent, who will decide where and when 
the release will do the most good. 


) 
~ 


LIVESTOCK 

A study of the marketing of live- 
stock through J. M. Hoober, Inc., 
Livestock Commission Merchants at 
the Lancaster (Pa.) Stockyards, is 
committed to silent Kodachrome film 
in Seen from the Top Rail (3 reels, 
l6mm). A descriptive introduction 
shows the planting and harvesting of 
crops around Lancaster County by the 
Plain People. In the center of this 
area lies the Lancaster Stock Yards, 


largest yards east of Chicago; and the 
larger part of the film is devoted to 
the buying and selling of livestock in 
that market. This new film is a refine- 
ment of an earlier one which is still 
available, entitled An Aid to the Bet- 
ter Understanding of the Lancaster 
Livestock Daily Market Film. Both 
may be obtained by schools and agri- 
cultural groups from the Hoober Com- 
pany. Photographer was W. S. Bixler, 
treasurer of the company. 


ARMY FILM 


Another flurry of controversy con- 
cerning the value of Hollywood train- 
ing films for Army use has arisen in 
the pages of the trade journals. One 
trade paper recently stated that Lieu- 
tenant-Colonel M. E. Gillette of the 
Film Training Production Labora- 
tories at Fort Monmouth, N. J., 
“rapped” the Hollywood-made pro- 
ductions as containing too many frills 
and not getting down to the business 
at hand. 


Lieutenant-Colonel Gillette, in a 
speech at the “Rediscovering Amer- 
ica” Film Forum held at the Phila- 
delphia Museum of Art on November 
23, stated that Hollywood-made train- 
ing films were excellent examples of 
the “indoctrination” film and were 
extremely valuable as such. 


A later story in a widely read trade 
paper contains Army praise for the 
cooperation and helpful attitude on 
the part of the theatrical motion pic- 
ture companies for increasing the out- 
put of training films far beyond what 
could have been otherwise possible. 


This sequence of statements only 
emphasizes the difference in method 
between the Hollywood-made training 
films and the “how to do it” films 
which are being produced by the 
Army Signal Corps at Fort Mon- 
mouth. The Hollywood product is 
made with the techniques of the enter- 
tainment picture. Its “frills” are those 
which embellish all Hollywood pro- 
ductions. Although made at cost by 
the studios, these pictures are ru- 
mored to be budgeted at approxi- 
mately $10,000. Salaries are paid for 
technicians and actors but no profit is 
realized by the producing studios. In 
the Signal Corps training films, which 
cost approximately $2,000, the actors 


TECHNIQUE 


and technicians are Army men on 
Army pay. Thus the costs are much 
lower and futhermore, the “frills” are 
left off the productions, as the train- 
ing film is what its name implies—a 
film to show the men in the armed 
forces how a problem is solved or how 
a piece of equipment is used or how a 
strategic movement should operate. 


Both types of training films are re- 
garded as valuable. It is valuable to 
the Army staff to have their men put 
into the proper frame of mind, which 
an “indoctrination” film attempts to 
do, as well as to show a soldier how 
to solve a problem or use a piece of 
equipment, which the Signal Corps 
films do, according to Army officials. 


NEW COMPANY 


An unusual departure in free-lance 
production of non-theatrical films has 
been worked out by Vision Education- 
al Productions (509 5th Ave., N.Y.C.). 
Organized last spring, the firm pro- 
duces industrial, educational and safe- 
ty films with its own capital and dis- 
poses of them through sale to inter- 
ested industrial and public organiza- 
tions. Production is carried on with 
the cooperation of industries such as 
bus companies, restaurants and hotels. 
The films are designed for use in em- 
ployee-training and public relations. 
Upon release they carry a leader in- 
dicating the purchasing company by 
name as presenter of the films. 


Vision Educational Productions has 
already released for sale two films, 
Hustle and Bustle, dealing with safety 
in bus operation, and Kitchen and 
Dining Room Safety, relating safety 
measures in a well regulated dining 
room. 


MISCELLANY 


MERRY CHRISTMAS is the title of 
a sereen presentation of the holiday 
spirit (8 and 16mm), with toys, trees, 
and Santa Claus, issued by Castle 
Films (30 Rockefeller Plaza, N.Y.C.). 


PROGRESSIVE school at work in 
the government-created community of 
Green Belt, Maryland, is shown in a 
new one-reeler (16mm color silent) 
announced for release by Walter O. 


Gutlohn (35 W. 45 St., N.Y.C.) 


STAGES through which a novice must 
pass to become a nun is the story of 
Cloistered (16 and 35mm sound; Eng- 
lish, Spanish, Portuguese). a religious 
film produced in France and recently 
announced for release by Nu-Art Pro- 


ductions (145 W. 45 St., N.Y.C.). 


FINE ART technique of school chil- 
dren in a teaching film, How Young 
America Paints (one-reel 16mm sound 
color), sponsored by Binney & Smith 
Co. (41 E. 42 St., N.Y.C.) and dis- 
tributed by the YMCA Motion Pic- 
ture Bureau (347 Madison Ave., 
N.Y.C.). 


BALLET RUSSE de Monte Carlo per- 
forms in two two-reel Warner Broth- 
ers’ technicolor theatrical shorts: The 
Gay Parisian and Spanish Fiesta were 
well received at the press preview 
recently. 


NATIONAL DEFENSE Bulletin of 
16mm. films is announced at Brandon 
Films (1600 B’way, N.Y.C.), covering 
events “Inside Europe,” “Inside Ger- 
many,” and “Inside Asia.” Included 
are short films from Britain and 
Soviet Russia: Neighbors Under Fire, 
The Warning and The Red Army. 


PARACHUTES | are the subject of an 
Army-Navy civilian training film, 
Parachutes for Safety (16 and 35mm 
sound) produced by Bray Pictures 
Corporation (729 7th Ave., N.Y.C.) 
and sponsored by Switlik Parachute 
Co. of Trenton, N. J. Parts of the film 


are intended for theatrical release. 


BEARS are pleasantly back again in 
a new Paramount film for school use 
announced by Films, Inc. (330 W. 42 
St., N.Y.C.) under the title Breezy 


Little Bears (16 and 35mm sound). 
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PROJECTION SERVICE 
FOR ALL YOUR NEEDS 


whether for local meetings, regional or 
national conventions 
* 
whether any size motion picture, glass slides, 
opaques or other projection equipment 


Call or write 


King Cole's Sound Service, Juc. 
Main office—203 E. 26th St., New York, N. Y. 
Telephone: LExington 2-6781-2-3-4 
BRANCHES—UPSTATE NEW YORK, CONN., & N. J. 


DEFENSE FILMS 


against climate, wear, scratches, 
oil, water, dirt, and finger marks 


MOVIES STILLS 


VAP.C),RATE 


fl ASK YOUR DEALER OR YOUR PHOTO-FINISHER 


REEVES 


Meetings Recordings 


ROLAB 


Photo-Science Laboratories 
_ Consultants on Scientific and 


Documentary Motion Picture Pro- 
ductions and Special Photography. 


Completely equipped studios and 
labs for production and research. 


Design and Construction of Special Equipment 


SANDY HOOK, CONN. Phone Newtown 581 
Appointments Arranged in New York City 


VISION EDUCATIONAL 


PRODUCTIONS 
509 FIFTH AVENUE, NEW YORK CITY 


Now available—Two Safety Subjects 


“KITCHEN AND DINING ROOM SAFETY" 
For Restaurant Employees 


“HUSTLE AND BUSTLE"—For Bus Operators 


Write to “SALES DEPT.” for literature 


FOLLOW THE TREND — 
SUBSCRIBE TO 
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MUSEUM 


“Rediscovering America,” the 27- 
week series of free motion pictures 
now running at the Philadelphia Mu- 
seum of Art is bringing more than 
2,000 persons each week-end to the 
auditorium of the Art Museum. Held 
each Saturday and Sunday afternoon 
at 2:00 and repeated at 3:30 P.M., the 
hour-length programs supply a com- 
plete course in America — what it 
stands for, how it was developed, 
what problems it has surmounted and 
who are its neighbors. The series will 
continue to May 31, 1942. “Rediscov- 
ering America” had its premiere at a 
Film Forum, held November 23 at the 
Art Museum. Speakers were: Fairfield 
Osborn, President of the New York 
Zoological Society and board member 
of the American Film Center; Arch 
Mercey, Special Assistant in the Office 
of Government Reports and Consult- 
ant to OEM on films; Lieutenant- 
Colonel M. E. Gillette of the Film 
Training Productions Laboratory at 
Fort Monmouth; Willard Van Dyke, 
President of Documentary Film Pro- 
ductions, Inc., Charles Hoban, Jr., 
Assistant to the Director of Visual 
Aids for the Philadelphia Board of 
Education; and Mrs. John Frederick 
Lewis, Jr., Chairman of the Civilian 
Volunteer Office of Philadelphia. All 
spoke on the educational motion pic- 
ture as it affected their organizations. 


BARD COLLEGE 


A broad program of research in 
documentary and educational films is 
now under way at the Institute for 
Economic Education, Bard College, 
Columbia University, Annandale-on- 
Hudson. The Institute (Dr. Adolph 
Sturmthal, Director) , is at present en- 
gaged in finding out what knowledge, 
misconceptions or attitudes people 
have concerning closer economic co- 
operation with Latin America. This 
research will be used in the prepara- 
tion of scripts for the production of 
a film, Trade Relations with Latin 
America. The reactions of the public, 
it is believed, will enable the script- 
writer to determine where to place his 
emphasis. Backing the project are the 
Foreign Policy Association and the 
Sloan Foundation. 


The Institute is also working on the 


development of a machine called the 
Program Analyzer, invented by Dr. 
Paul Lazarsfeld of the Columbia In- 
stitute of Radio Research and Frank 
Stanton, Research Director of the Co- 
lumbia Broadcasting System. The ma- 
chine, originally designed to test sym- 
pathies .and dislikes of the public 
with respect to radio programs, is now 
being applied to films. 


The Institute is now engaged in 
testing films for use in economic 
education. Numerous groups are 
being recruited from trade-unions, 
business-men’s clubs, Y.M.C.A.’s and 
Y.W.C.A.’s for the testing of their 
responses to films. The Program An- 
alyzer machine, which permits the 
registering of opinions of 15 persons 
at one time by the pressing of buttons 
and recording their opinions on a line 
graph, will be used in this research 
together with questionnaires. It is also 
the purpose of this program to de- 
velop methods of testing documentary 
films with a view to improving produc- 
tions. The films used as a basis for the 
research are Valley Town, produced 
by the New York University Film 
Institute, to show the effects of tech- 
nological unemployment on an indus- 
trial town and one particular family; 
and What So Proudly We Hailed, pro- 
duced by General Motors, showing an 
average industrial worker’s life. 


The Bard College pre-tested script 
dealing with trade relations with 
Latin America is the basis of the 
shooting script which Willard Van 
Dyke of Documentary Film Produc- 
tions, Inc., will take with him on a 
six months’ filming trip through 
South America. 


The company has been retained by 
the Foreign Policy Association to 
produce a 30-minute film, designed 
for non-theatrical distribution in the 
United States, on the subject of the 
economic basis of trade relations be- 
tween the American Republics. The 
film is sponsored by the Foreign Pol- 
icy Association and financed by the 
Alfred P. Sloan Foundation. 


The production crew, consisting of 
Willard Van Dyke, director, David 
Forrest, script writer, and a camera- 
man, will leave New York on Decem- 
ber 19 and will be on tour between 
four and six months. 
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INVASION 


A cavalcade of wars from 1914 to 
1941, entitled Invasion, is announced 
by Adventure Films, Inc. (1560 Broad- 
way, N.Y.C.), in both l6mm. and 
35mm. Produced and directed by 
“Bud” Pollard, the film covers every 
war from World I up to the present 
day, and contains actual war scenes, 
many assembled from German films. 
Other scenes have been re-enacted, 
using members of New York’s Lambs 
Club and Theatre Guild actors in 
their first film roles. Commentary is 
divided among Alois Havrilla, Boake 
Carter and Nils Welch. A special 
score has been composed by Erno 
Rapee with additional music arranged 
by Edward Craig. Invasion will have 
its world premiere at the Music Hall 
in Cincinnati, Ohio, December 16. No 
non-theatrical release date has been 
announced. 


CONSTRUCTION 


Action, a four reel filmic record of 
the new War Department Building, 
has just been completed by Edgar 
Peterson for the Public Building Au- 
thority. The film traces the construc- 
tion of a modern building from the 
drafting tables to completion. Shoot- 
ing was carried on during the eighteen 
month period of construction. 

The U. S. Housing Authority has 
authorized a picture on housing to be 
produced by Peterson. Shooting is to 
be started by mid-December. Loca- 
tions already selected are Jackson- 
ville, Memphis, Richmond and Louis- 
ville. 


SHORTHAND 


Eight of the fastest shorthand writ- 
ers in the United States and Canada 
are featured in a new 16mm Koda- 
chrome film, the Champions Write, 
produced by Donald Manashaw (7352 
Hollywood Blvd., Hollywood) for the 
Gregg Publishing Co. (270 Madison 
Ave., N.Y.C.). The picture shows the 
writers in action and tells the secret 
of their speed. Closeups of writing at 
240 to 280 words per minute are syn- 
chronized to actual oral dictation. The 
film is available to high schools, busi- 
ness schools, colleges and other groups 
through Gregg. Manashaw has also 
just completed the following: 

Ships and Cargoes to Puerto Rico 
(three reel, l6mm Kodachrome, 
sound), produced for the Waterman 
Steamship Company, describes Puerto 
Rican import and export trade with 


the United States. Imports are fol- 
lowed through loading at Southern 
U.S. docks to ultimate destination in 
Puerto Rico. Exports from Puerto 
Rico are shown in their places of 
origin. Commentary is by Lowell 
Thomas. The film is available to spe- 
cial groups through the Waterman 
Steamship Corp., Mobile, Alabama. 

Men O’ Defense (1\% reels, 16mm, 
black and white, sound), pictures 
type of training and facilities of one 
of the largest defense training schools 
in the United States. Sponsored by the 
Delehanty Institute, it features ma- 
chine shop, welding and aviation 
shop operations. Commentary is by 
Alois Havrilla. This film is available 
through the Delehanty Institute, (115 
E. 15th St., N.Y.C.). 


BOWERY 


A credit plan for down-and outers, 
which has worked for more than sev- 
enty years at the famous Bowery 
Y.M.C.A., is the subject of a film made 
by the Bowery Y, with recording made 
at RCA through the cooperation of 
March of Time. According to the plan 
the personal honesty and integrity of 
young men who land on the Bowery is 
the only collateral for rehabilitation 
loans. The film (1-reel, sound, color) 
tells of a young man who finds himself 
on the Bowery bewildered and broke. 
With free help and in healthy sur- 
roundings the youth works his way 
upward toward success. Distribution is 
through the Motion Picture Bureau. 


PRINCETON 

Princeton University will serve as 
the background of a three-reel film on 
higher education, script of which has 
been completed by Ed Locke for the 
producers, Gordon Knox and the 
American Film Center. Not four 
happy years at “Old Nassau” but a 


_ ease for liberal education in the mod- 


ern world, is the theme of the film. 
Gunther Fritsch (Hydro) will be 
associated in the production as direc- 
tor. Production is scheduled for 1942. 


AIRCRAFT: Bell Aircraft Corpora- 
tion has authorized Gordon Knox, 
production associate of the A.F.C., to 
proceed with the production of a 
three-reel film featuring the P400, 
pursuit interceptor ship better known 
as the “Airacobra.” Dramatic angle 
in the picture plans is the race against 
time in turning out these cannon- 
carrying planes for use by the Amer- 
ican and British Air Corps. 


THE ONE SOUND MOTION 
PICTURE PROJECTOR THAT 
SERVES BOTH SMALL ROOM 
AND LARGE AUDITORIUM 


| SERVES ALL 


# or black and 
white or color 


Silent or 
Sound Film 


Plug-in P. A. 
System 


SEND COUPON TODAY! 


VICTOR ANIMATOGRAPH CORP. 
Dept. A-10, Davenport, lowa 


Please rush your new catalog on your Animato-: 
Phone Sound Motion Picture Projector. 
Name 


AAA 


City State 


VICTOR ANIMATOGRAPK CORPORATION 
DAVENPORT, IOWA 


THE ANCIENT 


STONES 


CRY OUT 


A |!6MM SOUND FILM 


Showing the Pageant of 6,000 
years of Bible History. 
Based on archaeological discov- 
eries that confirm the Back- 

of the Bible. 


ground 


Now available for national 
distribution. 


Information regarding this unusual 
film may be obtained from 
the producer 


HISTORICAL DISCOVERIES 
CORPORATION 


Department of Visual Education 
52 Vanderbilt Ave., New York City 
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MINNESOTA DOCUMENT 


A FILM ABOUT THE LAND AND THE PEOPLE OF MINNESOTA 
A STORY OF CHANGE AND GROWTH IN THE NORTHWEST 
FROM CIVIL WAR TIMES TO THE PRESENT 


ELLS of those stirring early days of westward expansion. — The days when the Empires of 
uae, Wheat, Iron and Railroads were built. — Pictures the present complex diversified 
aspects of a great modern commonwealth. — A film made of and by and for the people of 
Minnesota. — There are no professional actors; the actors are the people of the state. — 
Homes, museums, farms, factories, creameries, packing plants and mines were thrown open to 
the Vision Education Service of the University of Minnesota for the making of the first State 
film in the United States. — Minnesota Document, based on facts of the Past and Present, makes 


a strong plea for the Democratic way of life. 


Produced by 


VISION EDUCATION SERVICE 
UNIVERSITY OF MINNESOTA 


Directed by Robert Kissack ¢ Music composed by John Verrall ¢ Public release to be announced 


~ 
~ 
° 
| 
w- 


